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ness at the Great Dissolution of the Universe. She
wears the Letters which She as Creatrix bore. She
wears the Letters which She as the Dissolving Power
takes to Herself again.

The very powerful bronze or copper image of Kali
(PL XVIIlB is the only one yet published which can
be put into the same class as the three Xatarajas
before described. The lurid details of the scriptural
definition given above are discreetly softened without
any loss of dramatic expression. The plastic technique,
if less finished than in the South Indian images, shows
a perfect knowledge of form and articulation. The
intense energy of the bodily movement is finely balanced
by the upright poise of the head and the horizontal
extension of the two upper arms. The flowing lines
of the garland and jewelled ornaments respond with
subtle variations to the rhythmic movements of the
dance. Unfortunately the image is incomplete ; the
aura and pedestal with the body of Siva are missing.

The sacred dance has many variations in Indian art*
typical of different divine moods or aspects of Nature.
Besides the terrific Dance of the Tandavan and Kali's
awful Walpurgis night, there is the image of Siva in
His Evening Dance (Sandhya-nritta-murti) (Fig. 18),
the gentle rhythmic movements of which suggest the
tender harmonies of earth and sky at the peaceful
close of a summer's day.

Then there is the rollicking, jovial step of Siva's
grotesque son, Ganapati or Ganesha, leading out his
satyr troops to join in the cosmic revels (PL XIX), The
subtle interplay of surfaces and contours which form
the basis of, the sculptor*s art is given to perfection
in the treatment of Ganesha's chubby infant's body and